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　　黃朝湖先生的藝術，自由地運用線條、色彩和造型，戲劇性地刻畫了人生的嚮往。其想像力體現了開創的威力。其繪畫以自然中的太空、生物、地質、地貌為素材，打破原本的模式，把觀者帶入一個宏偉而神祕的、象徵性的，海市蜃樓般的境界。

　　黃先生的藝術捕捉奇妙的自然有機生長之力，刻畫不可思議的時代變遷。他以自然風景，基本元素，淬取精華，轉為輝煌的象徵形式，喻意世界的源起；一個恐怖空幻的世界，似有鬼魅般的大片昏暗的天空，遙遠的地平線上露出一絲光亮。黃先生創造了皇天后土之所，神聖的天國與神祕的大地同時揭示了自然的超自然神祕之力。

　　同於超現實派般，黃先生敏銳地洞察意識思維過程，摒棄理性成份，而挖掘深層經驗。他揚棄常規途徑，代之以自然、寫意，非決斷的手筆；任由畫筆隨心自由地揮灑，淋漓潑灑的筆墨橫貫畫面，揭示了人類深層樸素的情感。黃先生純熟地運用其爐火純青的色彩和線描功夫，譜寫繪畫藝術的“交響曲”，使其藝術意象脫穎而出。其大膽的繪畫作風，喚起了繪畫的生命力和造型的動人感，引出了一個可以從意識上去感觀，可以從精神上去感覺的世界。

　　黃朝湖先生的藝術之特殊性在於其多層面地使用繪畫辭彙，此來源於其早期藝術與其先人的藝術。當接受了現代主義潮流和先鋒派風格的同時，其作品體現了中國畫的精神。黃先生悅人的畫面空間和敏捷簡略之筆墨所勾畫出的姿態特徵，強調地表現了具有悠久歷史的中國風景畫之特質。其藝術敏感力是對創造者過程與神跡的頌揚。其畫有生命，有精神，具體體現了謝赫六法之首要基本原則“氣韻生動”。繪畫傳達了“氣”和生命力自身。

　　作為一個先鋒藝術家，黃先生自五十年代末，以過濾二十世紀的發明時代變遷的困惑中，開拓繪畫領域。他以經驗終將會成為傳統的理解來審視新的經驗。其奉獻在於尋求藝術表現新途徑上，為新一代和未來人類的創作提供了必要的選擇餘地。黃先生的創作成就對於台灣的歷史文化做出了極重要的貢獻。
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    The art of Chao-hu Huang dramatically portrays the promise of life in the autonomy of line, color and shape. Its vision embodies the power of creation and takes us to the cosmological, biological and geological birth of nature bursting with life and transforming a record of topographical fact into an imposing symbol of looming power and mystery.

    Mr. Huang's art captures the miracle of organic growth and force in nature portraying the magical passage of time. He takes the most primal landscape elements and distills them into radiant emblems that evoke thoughts of the beginning of the world——a world of terrifying voids with the haunting presence of a dominating dark sky with a sign of light on the horizon. He creates zones of heaven and earth, celestial spheres that explore the mythical terrain revealing the supernatural mysteries of nature. 

     Like the surrealist, Huang tries to penetrate the mind to clear away the rational process and get at the inner recess of experience. He rejects conventional solutions and, instead, approaches his art by applying paint with an automatic, spontaneous and indecisive action; he impulsively allows the hand to freely wander, dripping and spattering paint across the paper's surface exploring profound and basic human emotions. He alternates this procedure with the controlled sensibilities of the experienced master draftsman and colorist to orchestrate the “painterly” events into an emerging image. His technical bravura awakens a response to the vitality of paint as well as to the sensations of form and evokes in his art a world seen by the mind and felt by the soul.

     Chao-hu Huang's distinctive artistic personality is a layered pictorial vocabulary formed by his own previous art and the art of the past.  As he embraces modernist tendencies and an avant-garde style, his work embodies the spirit of Chinese painting. His flattening of pictorial space and character of gestural mark making with its rapid  and economical brushwork emphasizes qualities long in the history of Chinese landscape art. His sensibility celebrates the process of the Creator and the mysteries of Creation; Huang's painting is imbued with its own life and infused with its own spirit personifying Hsieh Ho's first and essential principle of art. Huang's art transcends “Chi”——the vitality of life itself.

    As a vanguard artist, Chao-hu Huang has explored painting since the late 1950s filtering through the wonderment of change and invention in the Twentieth Century. He investigates new experience with the understanding that these experiences may finally become tradition. His dedication to seek new avenues for expression provides a necessary option for the creativity of a new generation and generations to come. His creative accomplishments significantly contributes to the cultural history of Taiwan.

